
 

ENGL 201 - Introduction to Creative Writing 2 Course Outline 
Approval Date:  
Effective Date: 05/31/2016 

SECTION A 

Unique ID Number CCC000322573 

Discipline(s) English  

Division Language and Developmental Studies 

Subject Area English 

Subject Code ENGL 

Course Number 201 

Course Title Introduction to Creative Writing 2 

TOP Code/SAM Code 1507.00 - Creative Writing / E - Non-Occupational 

Rationale for adding this 
course to the curriculum 

This course modification reflects simplified student learning 
outcomes to facilitate better understanding. Textbooks have also 
been updated. 

Units 3 

Cross List N/A  

Typical Course Weeks  

Total Instructional Hours 

  Contact Hours  

Lecture 54.00  
 

 

Lab 0.00  
 

 

Activity 0.00  
 

 

Work Experience 0.00  
 

 

Outside of Class Hours 108.00  
 

 

 

 

Total Contact Hours 54  
 

 

Total Student Hours 162  
 

 

 

Open Entry/Open Exit No  

Maximum Enrollment  

Grading Option Letter Grade or P/NP 

Distance Education Mode 
of Instruction 

Hybrid 
Entirely Online 

  



SECTION B 

General Education Information:   

SECTION C 

Course Description 

Repeatability May be repeated 0 times 

Catalog 
Description 

An intermediate course in the practice of creative writing, including work in 
creative nonfiction, short fiction, and poetry. Emphasis is placed on learning 
and practicing elements of craft and closely examining the work of published 
writers and students. There will be some use of workshop format to critique 
student work.  

Schedule 
Description 

 

  

SECTION D 

Condition on Enrollment 

1a. Prerequisite(s)  

 ENGL 200 or equivalent  

1b. Corequisite(s): None  

1c. Recommended: None  

1d. Limitation on Enrollment: None   
SECTION E 

Course Outline Information 

1. Student Learning Outcomes: 

A. Students will evaluate an author's use of the conventions of a number of genres (e.g. 
fiction, poetry, nonfiction) of creative writing.  

B. Students will write original pieces of creative writing demonstrating competency in 
literary techniques appropriate to the various genres.  

C. Students will learn how to participate effectively in workshop, offering and receiving 
critiques of writing. 

2. Course Objectives: Upon completion of this course, the student will be able to: 

A. Demonstrate an understanding of intermediate and advanced elements of fiction, 
creative nonfiction, and poetry by applying these elements in their own writing.  

B. Analyze a variety of styles and forms of creative prose and poetry.  
C. Critique the work of significant writers and aesthetic developments as a means of 

learning about craft and style.  
D. Utilize the stages of the writing process, from the earliest trial stages, through drafting, 

revision, and editing.  
E. Demonstrate self-expression, fluency, and confidence in writing.  
F. Demonstrate fluency with basic and intermediate elements of craft in written and verbal 

responses to student work. 

G.  

3. Course Content 

Instructors may organize a class according to literary genre or craft elements. They will 
introduce a variety of published short fiction, poetry and creative non-fiction to deepen students' 
understanding of intermediate and advanced craft elements. 
 
Instruction will also frame some of the major, ongoing innovations in specific genres with an eye 
toward advancing fluency in each. This may include a focus on the work of a particular author, a 



particular form or a particular text. 
 
Instruction will include the use of workshop format and conferences to critique student work. 
 
Reading and writing skills will be assessed with informal writing responses, e.g., quizzes, 
journal entries, and short exercises. Students will also submit several formal assignments. 
These may be submitted in several genres or, at the student's request, the instructor may focus 
on a single genre for formal assignments. 
 
The course will include instruction in: 

A. The Writing Process: Instructors will help students fully utilize the stages of the writing 
process by: 

a. assigning multiple short exercises to generate and revise material; 
b. using readings and exercises to train students' perspective; 
c. helping students' generate and revise drafts; 
d. helping students' generate significant revisions; 
e. relying on workshop technique for student critiques. 

B. The Elements: Students will discuss and practice intermediate and advanced elements 
of craft. These may include instruction in: 

a. the use of significant detail; 
b. direct and indirect dialogue; 
c. internal and external conflict; 
d. narrative and poetic form; 
e. interior monologue; 
f. imagery (metaphor, simile and list some others) 

C. Reading as a Writer: Students will read a variety of texts in order to analyze: 
a. the relationship of form to content; 
b. a writer's use of particular techniques and their effect. 

D. The Workshop Process. Students will develop their ear and eye in workshop by: 
a. actively listening to critiques of their own work; 
b. reading the work of their fellow students closely and constructively; 
c. providing constructive written criticism; 
d. synthesizing and making use of student and instructor feedback about their own 

work. 
E. Practice in a particular genre. Students will have the opportunity to focus on a particular 

genre through the use of informal and formal assignments. 

F.  

4. Methods of Instruction: 

Discussion:  
Distance Education:  
Lecture:  
Other: Student presentations, writing practices and workshop.   

5. Methods of Evaluation: Describe the general types of evaluations for this course and 
provide at least two, specific examples.  

Additional assessment information: 
Manuscript production, evaluation of written creative work, written quizzes, written final 
examinations and/or final portfolio, journals, workshop and class discussion. 
 
For example: 



Students will submit a manuscript of 10-12 pages in a genre of their choice demonstrating a 
thematic focus, vivid description, dramatic conflict and a coherent point of view. 
 
For example: 
Students will complete a journal comprised of weekly craft exercises based on the textbook 
reading demonstrating their understanding of various craft elements, such as symbols, 
metaphors, narration, etc.   
Letter Grade or P/NP  

6. Assignments: State the general types of assignments for this course under the following 
categories and provide at least two specific examples for each section.  

A. Reading Assignments 
Weekly textbook and/or anthology readings focusing on literary craft. 
 
For example: 
Compare the effectiveness of the first-person point of view in the following two stories. 
What contrasting effects do the authors receive from the way different ways they use the 
first person? 
a) "How I Met My Husband" Alice Munro 
b) "Bartleby the Scrivener" Herman Melville 
 
For example: 
Analyze John Cheever's characterization techniques in "The Enormous Radio." He 
begins the story with a generalized portrait of middle-class New Yorkers. What 
techniques does he use to do this? What is the function of numbers in this effect? How 
does Cheever signal internal conflicts in the major characters?  

B. Writing Assignments 
Weekly exercises and short pieces for the first 4 to 10 weeks. Thereafter, longer pieces, 
submitted in draft and finished form, in each of the three genres or, if the student and 
professor agree, in the student's chosen genre. A final project submitted in the student's 
preferred genre, submitted in at least two drafts. A portfolio of all work completed during 
the semester. 
 
For example: 
Write a poem about driving to or from a place you either love or hate. Mention at least 
two road signs (SLOW, STOP, MERGE, Sausalito Exit 2 Miles, etc) and one 
establishment (a cafe, hotel, gas station, etc). Try to see the signs as SIGNS, the 
establishments as symbolic. The poem must include a list of concrete objects. Begin or 
end the poem with a question. 
 
For example: 
Choose a color and write a poem in which the name of the color is mentioned often 
during the poem. When writing the poem, you might want to consider the symbolic 
associations that different colors have. For example, "red" can yield feelings of anger, 
frustration, heat, etc. Also, consider the personal associations that you have with the 
color and utilize all of the senses, not just the visual.  

C. Other Assignments 
-   

7. Required Materials 



A. EXAMPLES of typical college-level textbooks (for degree-applicable courses) or 
other print materials.  

Book #1:  

Author:  Janet Burroway 

Title:  Imaginative Writing 

Publisher:  Pearson 

Date of Publication:  2014 

Edition:   
   

Book #2:  

Author:  Ann Charters 

Title:  The Story and Its Writer 

Publisher:  Macmillan 

Date of Publication:  2013 

Edition:   
   

Book #3:  

Author:  Lisa Roney 

Title:  Serious Daring: Creative Writing in Four Genres 

Publisher:  Oxford University Press 

Date of Publication:  2014 

Edition:   
   

Book #4:  

Author:  David Starkey 

Title:  Creative Writing: Four Genres in Brief 

Publisher:  Macmillan 

Date of Publication:  2013 

Edition:   
   

 

 

B. Other required materials/supplies.  

 An anthology of poetry or photocopies of poems. 
 

 An anthology of creative non-fiction. Optional: A book on the creative process, e.g. 
Bird by Bird, Anne Lamott (Anchor). 

 

 


